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COMA is pleased to present a solo presentation, titled ‘Inviting Me To Me’, by New York-based artist Yirui Jia (b. 1997, China), on view 13 
-DQXDU\������)HEUXDU\�������LQ�WKH�'DUOLQJKXUVW�JDOOHU\��7KLV�LV�WKH�DUWLVWǐV�ɈUVW�VROR�H[KLELWLRQ�ZLWK�&20$�

In Inviting Me To Me, bold hues, wicked brushstrokes and distorted imagery create a fantastical world where fragmented narratives are 
GRPLQDWHG�E\�D�SURWDJRQLVW�WKDW�ɉLWV�DQG�ZHDYHV�EHWZHHQ�UHDOPV�Ǎ�D�7DUDQWLQR�HVTXH�EULGH�WKDW�UXOHV�D�FDFRSKRQLF�PXOWLYHUVH�
 
7KLV�FKDUDFWHU��ZLWK�ORFNV�RI�ɉDPLQJ�RUDQJH�KDLU�DQG�DQ�H\H�SDWFK�DOOXGLQJ�WR�VRPH�VRUW�RI�YLROHQW�KLVWRU\��FRQVWDQWO\�UHGHɈQHV�KHUVHOI�DV�
she assumes a horde of differing social identities. Swimmer, astronaut, mermaid, athlete - the list goes on. Each persona brought to life is 
HPSRZHUHG�E\�D�OD\HUHG�FRPSOH[LW\�WKDW�EXLOGV�XSRQ�DQ�HYHU�H[SDQGLQJ�QDUUDWLYH��D�QDUUDWLYH�WKDW�NQLWV�WRJHWKHU�IDQWDVWLFDO�DPELWLRQ��ZKLPV\��
and unrivalled comedic wit. 
 
We see the bride as she lounges in a bikini on a park bench under the radiation of a hair perming machine, delicately resting coconut shells 
RQ�KHU�FODZHG�IHHW��6KH�GLVWRUWV�KHUVHOI�LQWR�D�VSLGHU�OLNH�ɈJXUH��IXULRXVO\�SXOOLQJ�RXW�WKH�LQWHVWLQHV�RI�D�VWXIIHG�DVWURQDXW��D�ZLOGO\�PLVEHKDYHG�
and contradictory construct of the female stereotype. Straddling representations of ideal goodness and mischievousness, the bride is in parts 
JURWHVTXH��YLROHQW�DQG�PHVV\��DQG�WKLV�UHɉHFWV�<LUXL�-LDǐV�DSSHWLWH�IRU�VSHFWDFOH�DQG�WKH�XQVSHDNDEOH��7KH�KRQHVW�GHSLFWLRQ�RI�D�ZRPDQ�LQ�
control of her own universe, revelling in the chaos and willingly swept up in a maelstrom.
 
Located within her infernal scapes are hallmarks of everyday life, a snickers bar, lightbulbs, bubble gum, cupping therapy and a Nike sock - 
EDQDO�REMHFWV�JURXQGLQJ�WKH�YLHZHU�LQ�WKH�UHDOLW\�RI�WKHLU�RZQ�H[LVWHQFH��DQG��E\�H[WHQVLRQ�ORFDWLQJ�WKHP�LQVLGH�WKH�IHURFLW\�DQG�XQFDQQ\�RI�<LUXL�
-LDǐV�H[WUDRUGLQDU\�ZRUOG�

,QWURGXFLQJ�DQ�H[SDQVLRQ�RI�WKH�GLPHQVLRQV�RI�WKH�SK\VLFDO�IUDPH��Inviting Me To Me collages canvases of different sizes together, a tool used 
E\�WKH�DUWLVW�WR�UHFRQWH[WXDOLVH�WKH�ZRUOG�WKURXJK�D�IUDFWXULQJ�DQG�GLVWRUWLQJ�RI�WLPH�DQG�VSDFH��

Inviting Me To Me�DOORZV�IRU�DFWV�RI�LQWURVSHFWLRQ�DQG�PRPHQWV�RI�VHOI�UHɉHFWLRQ�WKDW�HQFRXUDJH�WKH�YLHZHU�WR�HPEUDFH�WKHLU�RZQ�LQKHUHQW�
freedom. Through the channels that connect Yirui Jia’s varying worlds we see limitless potential in a frenetic dreamscape that conjures puerile 
IHHOLQJV�WKDW�IHHG�RXU�LQVDWLDEOH�DSSHWLWH�IRU�OLIH�DV�ERWK�D�VXSHUɈFLDO�DQG�DXWKHQWLF�H[SHULHQFH��



Yirui Jia (b. 1997) moved to the United Stated from China in 
������ZKHUH�VKH�VXEVHTXHQWO\�UHFHLYHG�KHU�%)$�IURP�*HWW\VEXUJ�
College, Pennsylvania and her MFA from the School of Visual Arts 
in New York.

Within Jia’s work resides a cast of characters—many of whom 
DUH�GHULYHG�IURP�SRSXODU�FXOWXUH�DQG�FDUWRRQ�LQɉXHQFHV�WR�
anthropomorphic objects and animals. Each character has its 
RZQ�FRPSOH[�LGHQWLW\�ZLWKLQ�WKH�FKLOGOLNH�ZRUOGV�LQ�ZKLFK�WKH\�
are portrayed, empowered by the reinvention of the ordinary. 
Jia embraces the idea of her paintings serving as visualized 
QDUUDWLYHV�WR�WKH�VFXOSWXUHV�DQG�YLFH�YHUVD��7KH�ɈUVW�RI�KHU�IDPLO\�
to become an artist, Jia is inspired by daily life—the personal and 
VKDUHG�H[SHULHQFHV��ǒWKH�XQGLIIHUHQWLDWHG�XQLYHUVDOLW\�RI�REMHFWV�Ǔ�
and, perhaps most importantly, the humor of it all.

<LUXL�-LD�LQ�KHU�VWXGLR�LQ�1HZ�<RUN��86��������3KRWR�E\�*DUUHWW�&DUUROO�





Yirui Jia
Rhapsody, 2022
acrylic, glitter and 
gesso on canvas
����[�����FP
�������[���������
inches



)RU�WKH�ɈUVW�WLPH�<LUXL�-LD�KDV�UHVWUXFWXUHG�WKH�
physical landscape of the canvas, joining two 
different sized canvases together, to complete 
the largest works of her career to date. A 
conductor of worlds, both emphatically chaotic and 
RUGHUHG��<LUXL�-LD�SURSHOV�WKH�IHPDOH�ɈJXUH�LQWR�
a disoriented momentum through the irregular 
shapes of the frame. Two abashed protagonists 
drift on a life raft  through a sea of red roses, or 
agglomerate cherries, carrying a cigarette and 
WZR�TXDLO�HJJ�SDWWHUQ�OLNH�REMHFWV��7KH�LPDJH�
DV�D�ZKROH�FRQWDLQV�DQ�LQKHUHQW�%RKHPLDQ�
aura: pastoral, romantic and free. The parallel 
columns of blue paint could be barreling waves, 
or a swimming pool, divided by a string of dotted 
pearls, on the verge of submerging the protagonist 
all together, swallowing her up whole.







Yirui Jia
All About, 2022
acrylic and glitter on canvas
����[�����FP
�������[��������LQFKHV



In All About we see the bikini-clad bride 
ɈJXUH�LQ�D�VWDWH�RI�UHOD[DWLRQ��SHUFKHG�RQ�
a concrete bench under the radiation of a 
vintage perm machine, delicately resting 
coconut shells on her clawed feet. Her 
right hand raised to her blindfold, perhaps 
to wave hello or shield herself from the 
glare of the sun. Not to be disturbed in her 
state of bliss, the bride pins down another 
character under the bench, suppressing the 
GLVWUDFWLRQV�RI�RWKHUV��5HG�OLQHV�H[WHQG�IURP�
the earth’s sphere, splitting the canvas to 
reveal its inner core, like the rings of a dart 
ERDUG�RU�D�*REVWRSSHU��D�KDUG�EDOO�VKDSHG�
candy containing many layers) - reminiscent 
RI�$OIUHG�-HQVHQǐV�Ǐ*DOD[\ǐ�SDLQWLQJV�







Yirui Jia
6L[W\�7ZR�0LOHV�%HORZ�
Kármán Line, 2022
acrylic on canvas
����[�����FP
���[����LQFKHV



The physical distance between a swimmer 
and an astronaut could not be further. 
Here, Yirui Jia has compressed the 
distance between the two, so that they 
are connected, attached, conjoined. The 
VZLPPHU��D�VSLGHU�OLNH�ɈJXUH�ZLWK�ɉDPLQJ�
orange hair, is recklessly and furiously 
SXOOLQJ�RXW�WKH�SLQN�LQWHVWLQHV�RI�WKH�VWLIɉ\�
standing astronaut. On her back are the 
crimson marks made by cupping therapy, 
as if her tireless efforts to torment have 
physically burdened her. Sections of 
WKH�ɈJXUHV�KDYH�EHHQ�FRYHUHG�XS�ZLWK�D�
light wash of blue paint, so that it melts 
and disappears into their limbs, erasing 
concrete notions of time and space, 
something Yirui Jia emphasises with the 
LQFOXVLRQ�RI�DQ�LQɈQLW\�V\PERO�DW�WKH�ERWWRP�
of the painting, an emblem of perpetual and 
ongoing movement.









Yirui Jia
Here Comes The Pharaoh, 2022
acrylic and glitter on canvas
����[�����FP
���[�����������LQFKHV



Fantastical, turbid, and unclear in focus, 
this artwork is without pause. The suited 
character (far left), with his face partially 
concealed by the borders of the canvas, is 
a continuation of Yirui Jia’s previous work 
Spurs Virus. Yellow tentacles, or rays of the 
sun, beam down from the male character, 
as he violently and eerily consumes 
emaciated coconut leaves and an inbound 
rufous plane with a seemingly malleable 
H[WHULRU��2Q�WKH�ULJKW�VLGH�RI�WKH�SDLQWLQJ��
D�SKDUDRK��ZLWK�QR�ERG\�SDUWV�H[FHSW�IRU�
LQɉDWHG�EUHDVWV��LV�ZDYLQJ�KHU�DUPV�WR�
create a cyclone of air. In this scene, both 
WKH�VXLWHG�VXQ�OLNH�ɈJXUH�DQG�WKH�SKDUDRK�
master the weather conditions, climate 
DQG�HQHUJ\�RI�<LUXL�-LDǐV�H[WUDRUGLQDU\�
landscape.







Yirui Jia
Soft Candy Soft 02, 2022
acrylic and glitter on canvas
����[�����FP
���[��������LQFKHV



%XLOGLQJ�RII�WKH�PRWLI�RI�EXEEOH�EORZLQJ�
<LUXL�-LD�KDV�H[SORUHG�LQ�SUHYLRXV�ZRUN��Soft 
Candy Soft 02 depicts the performance of 
two acrobats bending dramatically before 
a rainbow background. Their bodies morph 
and swerve into the shape of two large 
EXPEOH�JXP�IRUPV��%RWK�ɈJXUHV�EORZ�WKH�
hard candy into spheres so large their 
bodies are almost encompassed by the 
gum and are bent under the immense air 
pressure.







Yirui Jia
Fire A Yawn, 2022
acrylic and glitter on canvas
����[�����FP
���[���������LQFKHV



$�UHFOLQHG��KDOI�ɉRDWLQJ�PHUPDLG�VSLWV�RXW�
ɈUH�DV�VKH�OHWV�RXW�D�GHHS�\DZQ��7KH�VSLOO�
of orange pigment splits the canvas like 
a wound or scar, stitched together post-
surgery, revealing another layer of skin that 
conceals a past life, only traceable by the 
outline of her feet in the far right corner. 
In this work everything is buoyant: the 
black fog behind the mermaid, the glitter 
on the surface of the paint, the twisted 
and interwoven lines, the red lips sucking 
on a pipe and a mock pinching match in 
the top right corner. Each one of these 
affairs directs momentum to the right, as if 
everything is swept up with the force of her 
yawn.







Yirui Jia
Who Makes The Fire?, 2022
acrylic and glitter on canvas
����[�����FP
�������[����LQFKHV



The wicked brushstrokes and cacophony 
of colour in this artwork is destructively 
segmented by thick, black lines, creating a 
stained glass window effect. Here is a world 
where chaos and order rule in tandem, a 
YLROHQW�RXWSRXULQJ�RI�ODYD�JUHHWV�D�TXLHW�
stream, where life and destruction meet at 
a head. The master of this world, a partially 
FRQFHDOHG�ɈJXUH��ORRPV�RPLQRXVO\�DW�WKH�
WRS�RI�WKH�SLFWXUH�IUDPH��KHU�DUPV�H[WHQGLQJ�
outward, like a puppet master pulling the 
strings.







Yirui Jia
You Are Not You When You Are Hungry, 2022
acrylic and glitter on canvas
����[�����FP
��������[����LQFKHV



This painting is inspired by a nonsensical 
and ludicrous image Yirui Jia saw on the 
internet; a male athlete in training gear 
holding a petite man in his hand. This 
humorous scene resonated with the artist, 
spurring her on impulse to also make a 
whimsical and nonsensical image. There 
are focal points worth pausing on; the 
appropriated ‘Three Cherry’ employee 
identity tag, the comic red lips scattered 
like notes across sheet music, and the 
bright green sun. Dressed as a preppy 
cheerleader, with slashing toenails that 
pierce through her sock, the character holds 
in one hand a  head that could be identical 
to her own by the ends of her ponytail, in 
the other a Snickers bar. The somewhat 
violent display is a reference to the popular 
slogan from the Snickers Advertisement 
ǒ<RXǐUH�QRW�\RX�ZKHQ�\RXǐUH�KXQJU\Ǔ��DIWHU�
which the painting is also titled.







ǒ,�VHH�D�SDLQWLQJ�DV�D�SOD\�RU�WKHDWUH��DQG�
WKH�ɈJXUHV�EHLQJ�DFWRUV��1RZ�,ǐP�WKLQNLQJ�
not only about the narrative but the whole 
painting as a character itself. So it’s almost 
like each painting has its own personality- 
I’m pushing towards seeing the painting 
as a whole. Recently, l’ve tried starting as 
an abstract painting and then using that 
abstract-ness to search for clues on how to 
EXLOG�D�SOD\�IURP�LW�Ǔ

- Yirui Jia



Yirui Jia
Waiting Room, 2022
oil sticks, color pencil and charcoal on paper
30.5 x 23 cm / 12 x 9 inches
41 x 33 cm (framed) / 16 1/8 x 13 inches (framed)





Yirui Jia
6XUɈQJ, 2022
oil sticks, color pencil and charcoal on paper
30.5 x 23 cm / 12 x 9 inches
41 x 33 cm (framed) / 16 1/8 x 13 inches (framed)





Yirui Jia
Miss Bad Breathe, 2022
oil sticks, color pencil and charcoal on paper
30.5 x 23 cm / 12 x 9 inches
41 x 33 cm (framed) / 16 1/8 x 13 inches (framed)
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