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COMA is pleased to present a group presentation, titled The Throat of the Snake, on view through 21 
October - 19 November 2022, and running across both gallery locations. Included artists are Diane 
Chappalley, Jack Lanagan Dunbar, Yuan Fang, Alina Perez, Farah Al Qasimi, Sungsil Ryu, Justin 
Williams and Mikey Yates.

Centred around mortality and resistance via individuals or ideas that – either earthly, mythological, 
incorporeal, conceptual – exhibit points of ambiguity regarding their existence as a whole or ability 
to expire. Through legacy or a deathlessness, relationships to others and associated surroundings 
The Throat of the Snake probes the persistence that is living and an enigmatic opposition to 
disappearing.





Yuan Fang (b. 1996, Shenzhen, China) is a visual artist who lives and 
works in New York City. She holds a MFA degree from the School of 
Visual Arts. Her works have been widely exhibited in the United States 
and Asia.

Fang’s practice began with a self-detachment from the external 
environment while maintaining a rebellious posture of exile. 
Throughout her upbringing, she has experienced a lack of belonging 
DQG�GLVSODFHPHQW�UHɉHFWHG�E\�KHU�VXUURXQGLQJV��)RU�KHU��GHVLUH��
emotions, and memory are not concepts, but unsteady and 
tangible experiences. As an Asian woman living in the context of 
cosmopolitanism, she attempts to explore her own vulnerability in the 
sense of self-estrangement in her practice.

Yuan Fang in her studio in New York, US, 2022. Photo by Frenel Morris.



Yuan Fang
Bridging 01, 2022
acrylic and spray paint on 
canvas
170 x 210 cm 
66 15/16 x 82 11/16 inches



Yuan Fang’s recent landscape paintings are often 
considered as two parts of the artists, compactly 
and seamlessly connected to each other where an 
invisible bridge stands.

Serving as important imagery to Yuan Fang, 
bridges exist in almost all of the artist’s memory 
of travelling home, in particular the Shenzhen Bay 
Bridge, crossing from mainland China to Hong 
Kong. Representing a deep and tactile experience, 
the bridge associates a journey, being on the road 
and in the process of arriving at the destination.

It is common to see a man sitting on the New York 
subway with his legs spread, easily occupying the 
public space of others. The room of the artist’s 
body, which carries the bones of a skinny Asian 
woman like Yuan Fang’s, is naturally reduced and 
compressed. Through the creation of large-scale 
works, Fang attempts to project and transfer 
her unfurled body movements onto great areas. 
Her paintings are vehicles for her will to occupy 
more physical space, a method of the artist’s own 
‘manspreading’.





Yuan Fang
Fireworks 02, 2022
acrylic and spray paint on canvas
210 x 170 cm
82 11/16 x 66 15/16 inches



<XDQ�)DQJǐV�QHZ�SDLQWLQJ�RI�ɈUHZRUNV�
is inspired by the artist’s intimate 
relationships and heartbreaks felt as a 
woman, recounting ideas of body, passivity 
and vulnerability. In the reigning and 
alluring abstract image within the painting, 
the source of the energy is at the centre, 
creating a sense of explosive intensity 
OLNH�ɈUHZRUNV��,Q�WKH�DUWLVWǐV�SHUVRQDO�
relationships, her sexual and intimate 
experiences are as ephemeral and pulsating 
DV�ɈUHZRUNV�LQ�WKH�QLJKW�VN\��DW�DQ\�PRPHQW�
seeming to freeze then fall with time, and 
ɈQDOO\�GLVVLSDWLQJ�LQWR�WKH�DE\VV�





Working primarily with photography, video and performance, Farah Al 
Qasimi (b. 1991, Abu Dhabi, United Arab Emirates) examines postcolonial 
structures of power, gender and taste in the Gulf Arab states.

Al Qasimi studied photography and music at Yale University in 2012 and 
received her MFA from the Yale School of Art in 2017. Dividing her time 
between Dubai and New York, Al Qasimi has integrated her practice as 
a social critique and observation of the layered aspects of each place 
indirectly. Through her bold and vibrant photographs, she explores the 
unspoken social norms and values embedded in a place, a moment or an 
object. Her thought-provoking images act as an invitation for the viewer 
to sense the unspoken boundaries that govern the scenes which they 
catch a glimpse of.

Farah Al Qasimi, 2022. Photo by Ally Caple.



Farah Al Qasimi
Alone In A Crowd (King of Joy), 2020
edition 3 of 3 + 1 AP
single channel HD digital video
10 min 17 sec

Image courtesy of the artist and The Third Line, Dubai







Diane Chappalley (b. 1991, Switzerland, lives and works in London) 
uses a highly symbolic and poetic language to create a circle of 
inner death, rebirth and resilience. She embraces the ability of oil 
painting and ceramic to record human gestures through touch. The 
work becomes a vehicle of intimacy; taking us through psychological 
landscapes.

Her recent paintings explore how bodily gestures can encompass 
multiple readings: abandonment, fear, care, protection and strength. 
6XUURXQGHG�E\�ɉRZHUV�LQ�WKHLU�VWDWH�RI�EHFRPLQJ��LW�LV�D�SURSRVLWLRQ�RI�
what once was, what is, and what can become. And we are drawn in the 
ɈQH�OLQH�EHWZHHQ�ORYH�DQG�IHDU��GUHDPV�DQG�QLJKWPDUHV��OLIH�DQG�GHDWK�

Diane Chappalley in her studio in London, UK, 2022. Image courtesy of the artsit.



Diane Chappalley
Laying Bare, 2022
oil on linen
130 x 170 cm
51 3/16 x 66 15/16 inches



‘A female body in luminous off-white–asleep? 
daydreaming? buried?–has her eyes closed. 
Where on Earth are we? Is this a scene of 
death, a rumination on the ways that the 
cyclical forces of nature reconvene as we 
perish? Or a painting that asks us to think 
about the passing of seasons, even or 
especially as extreme climate conditions 
disrupt its rhythm? In either case, life and 
death are held at once.’  Matthew Holman





Diane Chappalley
My Rose, 2022
glazed stoneware
6 x 26 x 11 cm
2 3/8 x 10 1/4 x 4 5/16 inches







Alina Perez (b. 1995 Miami, Florida) received her BFA in Painting 
from the Rhode Island School of Design and her MFA in Painting 
and Print- making at the Yale University of Art in New Haven. 
She was a partici- pant at the Skowhegan School of Painting 
and Sculpture in 2017, and has attended residencies at the 
Fine Arts Works Center in Province- town, the OxBow School of 
Art in Michigan, and the Vermont Studio Center. Her work was 
recently exhibited at the Taubman Museum of Art, Virginia; Atlanta 
Contemporary, Georgia; Deli Gallery, New York; Arcadia Missa, 
London; Rachel Uffner, New York; and Company Gallery, New York.

Alina Perez, 2020. Photo by Danielle De Jesus. Image courtesy of Cultured Magazine.



Alina Perez
Snake 1, 2022
charcoal and pastel on paper
30.5 x 22.8 cm
12 x 9 inches



Image courtesy of the artist and Deli Gallery, New York



Alina Perez
Snake 2, 2022
charcoal and pastel on paper
30.5 x 22.8 cm
12 x 9 inches



Image courtesy of the artist and Deli Gallery, New York



Alina Perez
Snake 3, 2022
charcoal and pastel on paper
30.5 x 22.8 cm
12 x 9 inches



Image courtesy of the artist and Deli Gallery, New York



Jack Lanagan Dunbar’s (b. 1988, Sydney, Australia) work spans 
many disciplines from photography through printing, sculpture, 
drawing, painting, sound and digital. His themes are eclectic 
though often explore the tension between materiality and time 
with an eye on history, whimsy, archaeology, the classical, 
Romantisicm, humour and tragedy. Lanagan Dunbar has shown 
extensively in Australia and abroad, held positions at the 
University of Technology, Sydney, and University of New South 
Wales, was the recipient of the 2019 Brett Whiteley Travelling 
Art Scholarship and the 2016 Redlands Art Prize. He received 
funding from the Ian Potter Cultural Trust in 2019 to undertake 
a residency in the Canary Islands. Throughout 2020-2021 he 
lived and worked in Leipzig and Berlin, Germany. Currently he is 
undertaking a residency at the Cité d’Arts, Paris.

Jack Lanagan Dunbar in his studio in Leipzig, Germany, 2020.



Jack Lanagan Dunbar
Men and Women With The Bodies of Fish, 2019
cast bronze (two panels)
15.5 x 11.5 cm (each panel)
6 1/8 x 4 9/16 inches (each panel)





Mikey Yates (b. 1992) is a painter living and working in Kansas 
City, Missouri. He received his MFA from the University of 
Colorado in 2021, and is a current resident at the Charlotte 
Street Foundation.

Mikey Yates in his studio, 2022. Image courtesy of the artsit.



Mikey Yates
Miss My Dawgs, 2022
oil and acrylic on linen
101 x 76 cm
40 x 30 inches



“This painting depicts a kid playing basketball on 
a military base. The opponents are transparent, 
imagined defenders taking the place of friends whose 
parents had been stationed elsewhere. In this painting 
I was thinking about losing people at a young age, 
constant relocation, and the rapid turnover of families 
on military installations. The title cites a Lil Wayne 
song from Tha Carter.” Mikey Yates







Sungsil Ryu (b. 1993, Seoul, South Korean) is a visual artist 
based in Seoul. Through her YouTube-inspired videos, 
performances and immersive installations, Ryu examines 
Korean culture today, where ancient traditions and spirituality 
are entangled with neoliberal and consumerist forces. The artist 
becomes a virtual subject in her video works, which address 
themes of war, religion, sex, death and critiques of traditional 
values – topics often considered taboo.

Sungsil Ryu, 2022. Imge courtesy of the artist and Fondation d’entreprise Hermes.



Sungsil Ryu
Never Ending Family, 2020
single channel digital video
2 minutes





Justin Williams (b. 1984, Melbourne, Australia) produces 
FRQWHPSRUDU\�ɈJXUDWLYH�DQG�UHSUHVHQWDWLYH�DUWZRUNV�WKDW�IRFXV�
on community, migration and modes of living. Rendered in 
PXUN\�RLO�SDLQWV�DQG�WKLQ�ZDVKHV�RI�FRORXU��:LOOLDPVǐV�ɈJXUHV�
and landscapes appear to hover above the canvas as they glow 
from within. In these artworks, the artist attempts to depict 
both the transitions of his grandparents’ migration from Egypt 
to Australia, and also his own outsider perspective towards 
both notions of place and time as well as hidden normalities 
within a group or individual. Williams views his own bloodline 
as something he is inherently close to but conversely was 
not directly exposed to and thus a distant or even historical 
viewpoint is enlisted.

Justin Williams in his stuio in Sydney, Australia, 2021. Photo by Irving Zhang.



Justin Williams
She sees it. You might not, but she 
does., 2022
acrylic, oil and pigment on canvas
195 x 175 cm
76 3/4 x 68 7/8 inches







Justin Williams
Skull, 2022
acrylic, oil and pigment on canvas
34 x 29 cm
13 3/8 x 11 7/16 inches
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