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COMA is pleased to present a solo presentation, titled ‘An Eye Turned In’, by 
Dusseldorf-based Mexican artist Fabian Ramírez, on view 3 June - 9 July, 2022 in the 
gallery. This is the artist’s first solo exhibition with COMA.

‘An eye turned in’ is the depiction of image-ecstasy. The Body of work collected 
in this exhibition explores the connection between the existence of this peculiar 
state (ἔκστασις) and image itself, delving into the meanings this phenomenon 
could entail in order to clarify the existence of the pictorial image. The title of this 
exhibition evokes the movement of the eye in an inward direction, indicating not only 
a gaze that turns its back on the exterior, but referring to a subject who experiences 
an altered perception and, with it, an unknown image.

In Mayan-language, the word ecstasy (sa’at óol) not only refers to the rapture 
produced by such a state, but to the connection ecstasy has with energy, health, 
and clarity, also implying to lose oneself, to disappear. In any case, it means a will 
(óol) that could be called “the will to merge with the invisible”, becoming one with 
an entity who manifests itself as an “image of the imperceptible”. As opposed to 
how ecstasy is usually interpreted as a physical state of ultimate joy, or a delirium 
provoked by a subjective exaltation, focusing on the sensory aspect in terms of 
intensity, the exhibition attempts to approach the notion that arises from the Mayan 
tradition and its closeness to the invisible.

When Psychedelia burst into modern society inspired by shamanism (which 
was being introduced to the western world at the time), it was aimed to conquer 
perception.   By altering (‘-ia’) the ‘psyche’, the acquisition of a higher bandwidth 
would make it possible to unveil (‘deloun’) the soul/mind. Since we all approach 
the world by means of our perception, we translate it into images. In that sense, 
increasing the resolution of this image represents seeing beyond, manifesting what 
remained invisible. The notion of what is real changes, overcoming the limits of the 
human condition.



However, this invisibility we refer to is not only due to the human condition itself. 
Those things which are not seen remain ignored and are considered inferior 
and therefore non-existent. Altogether with the “image of the imperceptible” 
is also the silenced image of that indigenous vision of a world that becomes 
present, even if only in a fugitive form. History pretends to be the compilation and 
categorization of what we know in order to create a general narrative of what “we 
have been”, a generic image in which the invisible it is overshadowed.

The experience of ecstasy as a recognition and confrontation of the invisible and 
ignored is itself a process of death that allows for healing. In the same way that 
a shaman who initiates himself in the techniques of ecstasy sees his image burn 
in flames to emerge to a new healed life, this generic image we are speaking 
about, needs to be burned, making the image of otherness emerge, redeeming it 
from the depths of the culture where it remains buried. In that sense, this project 
revisits some of the fundamental elements for modern art such as the “notion of 
image” and “abstraction”, in order to point out the unacknowledged aspects of it, 
and the connection it has with some indigenous concepts.

Since image represents a central phenomenon to humanity,  it is precisely 
the origin of images what constitutes one of the fundamental enigmas to 
solve, not only to understand the being, but its existence within the universe. 
Therefore, rethinking the abstract image and its presence in art not only 
means to acknowledge how the ancestral thought is filtered through its image 
in a modernized form, but at the same time it also represents a possibility of 
confronting the modern perspective with the approximation and closeness that 
the indigenous world has with the origin, which is prolonged over time because of 
its ancestral meaning.



Fabian Ramírez in his studio in Kunstakademie Düsseldorf,  Dusseldorf, Germany, 2022
Photo by Nada Maleš



Fabian Ramírez (b. 1994) graduated from the Faculty of Art (UNAM in 
Mexico City (2016 and student at the Academy of Arts of Düsseldorf in 
the Class from Ellen Gallagher since 2019.

Since 2014 his work has been taking part in more than thirty shows, 
many of them in Art Museums like the Museum of Modern Art of 
Mexico City (MAM), the Museum of Contemporary Art Alfredo Zalce, the 
Art Museum of Sinaloa, and more. As well, many of these exhibitions 
have been taking place in many different Art Galleries like COMA, 
Arróniz, Maximilian Contemporary, Daniela Elbahra, Plain Gallery, Luis 
Adelantado, etcetera.

In 2016 he earn the prestigious grant for young artist FONCA. His work 
has been exhibited internationally in a different solo show in countries 
like Mexico, Italy, the United States of America, Australia, Austria and 
Germany.

He also took part in Art Fairs like FAMA Monterrey and Trámite 
Querétaro. Furthermore, he has been invited to many different Artistic 
Residences Programs in Mexico and in Germany. In 2018 the Jury of the 
Alfredo Zalce Biennial grant him the Honorific Mention of the contest. 
Besides that, his work has been selected in different Art contests like 
the Alfonso Pérez Romo Biennale and the UNAM Biennale.

Fabian Ramírez, The Gates Of Xibalba/Thunderbolt, 2022, oil and acrylic on canvas, 

240 x 200 cm / 94 1/2 x 78 3/4 inches



Recent News and Information:

Frieze, ‘Five Up-and-Coming Painters to Keep a Close Eye On’, by Sophie Ruigrok, 
Terence Trouillot, Skye Arundhati Thomas and Chloe Stead, issue 222, October 
2021
More information here

Onda MX, ‘Pausing a Tremor: TRIPZITTER by Fabien Ramírez’, by Bruno Enciso, 
2021
More information here

Fabian Ramírez CV
More information here

https://www.frieze.com/article/five-up-coming-painters-follow
https://www.ondamx.art/en/escrito/pausar-un-temblor-tripzitter-de-fabi-n-ram-rez-HZF1Qd6eafBJjsgx27wF
https://comagallery.com/wp-content/uploads/2022/03/COMA-FR-CV.pdf


Fabian Ramírez, Dance to invoke the horizon, 2021, charcoal and painting on wall, on view at ‘Take A Deep Deep Breath #3’, 
curated by Katharina Maderthaner and Christian Schreckenberger, Neuer Kunstraum, Düsseldorf, Germany
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